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REACTION

THE FIRST MODERN REVIVAL OF ARTISAN BLACKSMITHING AND ITS DEMISE

E! § EI::: 'It is only good for God to create without toil; that which man can create without toil is worthless: machine ornaments are no ornaments at all." - John Ruskin, Stones of Venice, 1853
'What we need is large-scale industrial production, not the magic of the small workshop, the zeal of the individual craftsman, and the good old craft traditions.' - Friedrich Naumann, a co-founder of Deutsche Werkbund, 1912
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'The evolution of culture marches with the elimination of ornament from useful objects.' - Adolf Loos, Ornament and Crime, 1910,1923
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Note: His work includes the grave decorations

for Czar Alexander III and for Queen Marie-Henriette,
the staircases of the Khedive Palace in Cairo and the
Benedictine monastery on Mount Olive, Jerusalem,
parapets of the National Bank of Athens, the cathedral
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Within the new styles and technologies, 1924-2002
artisan smithing flourished. At the 1925 Art Deco
Exposition of Paris, ironwork was supreme and Edgar

Brandt was a definer of the style. Yet, at that very
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ducing his L'Esprit Nouveau pavillon,
devoid of ornament.
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Epilogue A
With the victory of Modernism
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and the defeat of ornament, artisan
smithing again declined. The aesthetic
— Na— of the machine displaced that of the
e g handicraft. New battles will ensue:

tradition vs. technology



